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!
45-.6%!7,-8&9,5!.&!5302&01!',!266,$6:0!;9-.&'.62!<.!2&!60=!
>.-0:',-?;$-2',-@!490!A0%.6&!90-!-,30!.6!#$%$&'!()"*!2B'0-!'06!C02-&!
2&!26!.610506106'!:$-2',- !261!=-.'0-!.6!D,6%!E,6%!261!'90!
F0'90-3261&@!!
!
G./.!H-,=6I!+,$610-!,B!45-.6%!7,-8&9,5I!&2C&J!KL!2/!103.%9'01!',!
=03:,/0! ;9-.&'.62!<.!A2:8!',!,$-!:.'C !'9.&!C02-!',!0M50-./06'!=.'9!
'90!5,&&.A.3.'.0&!,B!=92'!45-.6%N&!2-'&!.6.'.2'.O0!:26!A0@!490!.&!2!
=,610 -B$3!:$-2',-.23!'2306'!=9,!.&!6,'!,63C!.6'0-62'.,6233C!06%2%01I!
A$'!23&,!10053C!-,,'01!.6 !90-!9,/0',=6!,B!D,6%!E,6% @P!
!
>$-.6%!90-!,60QC02-!'06$-0!2'!45-.6%!7,-8&9,5I!;9-.&'.62!=.33!
5-0&06'!2!5-,%-2/!A2&01!,6!26!0M53,-2'.,6!,B!'90!A,$612-.0&!,B!
&$55,-'!261!9,&5.'23.'CI!.102&!'92'! :,/5-.&0!2!80C!52-'!,B!45-.6%N&!
O.&.,6@!!
!
K4.6:0!.'&!.6:05'.,6I!L!92O0!A006!./5-0&&01!=.'9!45-.6%N&!5-,%-2/I!
,506!:92-2:'0- I!261!=.33.6%60&&!',!'280!-.&8&!=.'9!'90!5,&&.A.3.'.0&!,B!
=92'!26!2-'&!,-%26.R2'.,6!:26!A0IP!&2C&!<.@!KL!2./!',!A$.31!,6!
45-.6%N&!:,//.'/06'! ', !&$55,-'.6%!261!:-02'.6%!&52:0&!B,-!2-'.&'.:!
5-,:0&&!261!60=!:,6O0-&2'.,6&@!45-.6%N&!0M'-2,-1.62-C!O.&.,6!261!
53$-23.&'.:!5-,%-2/!92O0!A006!'0--.B.:!0M2/530&!,B!9,=!26!2-'!&52:0!
261!-0&.106:C!:26!'280!&9250!=.'9.6!26!.6'./2'0!&0''.6%I!261!L!2/!
0M:.'01!',!0M50-./06'!B$-'90-@P!!
!
D0-!$5:,/.6% !B233!5-,%-2/!Des	  hôtes:	  a	  foreigner,	  a	  human,	  an	  
unexpected	  visitor	  1-2=&!2''06'.,6!', !'90!-,30&!,B!9,&'!261!%$0&'@!
SO0-!2!'9-00Q/,6'9!50-.,1I!45-.6%!=.33!5-0&06'!2-'.&'Q10O.&01!',$-&I!
:9 ,:,32'0 Q-021.6%&I!9C56,&.&!&0&&.,6&I!261!R,,3,%.:23!30:'$-0&!
=.'9.6!'90!0M9.A.'.,6!&52:0@!T90!0M9.A.'.,6!261!0O06'&!B02'$-0!
!"#$%"&#!'"&()&%#!*#*)+!($"&),'"!((&-).&*/$%),'*0&"*-)1'*2!$)
!"#$%&'()	  !"#$%&'()%*	  and	  others,	  and!=.33!:-02'0!2!=0A!,B!-032'.,6&!
'92'!/2%6.BC!'90!6$26:0&!261!5,3.'.:&!/.-01!.6!9,&5.'23.'C@!
!
L6!'90!52&'!'=,!C02-&!2' !45-.6%!7,-8&9,5I!;9-.&'.62!<.!.6.'.2'01!261!
32$6:901!=.'9!:, Q01.',-!D0/26!;9,6%! '90!266$23!5$A3.:2'.,6!
5-,U0:'!StationaryV!:, Q:$-2'01!=.'9!<00!#/A-,RCI!#/.-2!W21I!261!
X.2,C$!706%!'90!Stories	  and	  Situations!:,6B0-06:0!Y()"Z[!.6!'90!
'=, QC02-!Moderation(s)!5-,U0:'!.6!52-'60-&9.5!=.'9!'90!7.''0!10!
7.'9 V!=-,'0! B,-!Moderation(s)!A,'9!2&!7.'60&&!261!2&!2!:,6'-.A$',-!
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', !A	  Fictional	  Residency	  Y() "Z[V!261!:$-2'01!'90!%-,$5!0M9.A.'.,6!
Days	  push	  off	  into	  nights	  Y()"*[ 	  B02'$-.6%!2-'.&'&!.6:3$1.6%!G,C-2!
>2O0CI!\3/%-006!]!>-2%&0'I!;0O10'!\-08I!<00!E.'I!^,A!E,030=.U6I!
^0=C,!_9..I!261!G2%12306!7,6%@!
!
<.!&2C&J!K45-.6%!92&!A006!5$&9.6%!'90!A,$612-.0&!,B!9,=!2-'!261!
:$3'$-0!:26!A0!6$-'$-01I!=9.30!5-0&06'.6%!2!=2C!B,-!'90!5$A3.:!',!
.6'0-2:'!=.'9!'9.&!5-,:0&&@!L!3,,8!B,-=2-1!',!U,.6.6%!45-.6%N&!
=,610-B$3!'02/@P!
!
Brown	  says:	  “We	  want	  to	  bring	  !"#!$"%&#'"&(")%&#%"*!")+,"-&%.+&(%
the	  way	  we	  relate	  to	  art.	  As	  the	  Spring	  !"#$%&'()*+,'$-.*'!"#$%&!$"
!"#$%&k	  of	  artists,	  art	  lovers!"#$%&'(%)!"!"#$%&'()&*+$!"#$%"&'(
dancers,	  musicians,	  theatr!"#$%!&'(")$&#!&'(")*+#"#$%!&',	  !"#$
architects	  coming	  through	  our	  doors,	  !"#$%"&'$(&%)"%*"*%)"'*+)"
!"#$%&'($)	  !"#$%&$'()*$)!"#!"#$%&'! !!"#!$"#%&'()"*+,)%!"#$%&'()!"!
!
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"#$%&!#' ()%*#+!
45-.6%!7,-8&9,5!
Z?+I!_0/0M!;06'-0!
`(!7,6%!;9$8!D26%!_,21!
#A0-1006I!D,6%!E,6%!
!
^0&&.:2!E,6%!
T!ab*(!("")!`Zc) !
G!ab*(!dc)Z!bebd!
\! ^0&&.:2@8,6%f&5-.6%=,-8&9,5@,-%!
!
!
&,-).!+/*%'0!1-*2+3- / !Y===@&5-.6%=,-8&9,5@,-%[!
!
!"#$%&'()#*+,)"'$+'-'./01/#-0'$%$1$-1$23'1,-1'4#$%&+'"3)"03'1)&31,3#'1)'
!"#!$%&!'()*%(+)(+!)*,-)*!)$!.,(!)(/),$(0)1/&&%((!2)(/),')%'(!$',(%/',.)
!"#$$Qdisciplinary	  program	  of	  artist	  and	  curatorial	  residencies,	  exhibitions,	  
!"#$%&'($)!'*+!"#$%&'(")*+,-."'/+0/'"$'"$"*%$#12+3"$-!"%$42+$#2+5"12+"
!"#$%&'!()!*+!!&(*$!(,-).%&*(%.*-/*/0(1.'%&-2%*-1&/(%&3(%43-!&#!/(*$%*(
!"#$%"&'(%)&*(%)+,&-$./&.0120-31&13%!,.34"&3%!&2/"&"5"-)$%)&3%!&
!"#$%&'"(!)*$+#'"#",*-+.$/'0$#'-/"*$/)*$1)'!/2!"*$+-1/)*#(!*3-+&)	  !"#!$
!""#$%&$"'()("$*'$+),Q!"#$%&'()*&#+,(-".))/&'$"),0"'&'()&12)20#$")&')3,'()
Chuk	  Hang	  in	  2011,	  Spring	  has	  !"#$%&"'(%)"*(+,---(./'0"1$"(&"&2"*3(
to	  its!184!programs!and	  events	  featuring!!"# !!"#$%#%&!!"#$%"&'#!and	  
!"##$%"&$'"&()!
!
&,-).!43*%+.%'&!5%!
!
Chris!"#$%&"%'($)*$!+)%,(-.%!/+%0#"1+(2"!3%-,%4-#'%5-#'%6"!/%$%)+'(++%"#%
Fine	  Arts	  (Art	  History)	  and	  Comparative	  Literature!	  !"#$%&'()*+*#$#*$
!""#$%&'()*+(,)$%-(+.()//#%,0%12234%56#%7)8%,09+$9#:%7,*6%*6#%(#8#)(;6%
and	  project	  management	  of	  the	  international	  cont!"#$%&%'(&%)(&*+(
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!"#"$!%&'(!)*"%+'FORMER	  WEST!between	  2011Q2012	  and	  was	  the	  coQ
curator	  for	  the	  !"#$%&'()'$*)+,$'-.-/"01$2345"-..6$7/"8$&4-9$:-;34#$
What	  Was	  Contemporary	  Art	  !"#$!%""&#'()*(+,#-!#.&/#0&12#34#25%#%6!231!&7#
team	  of	  SKOR’s	  debut	  public	  program:	  Actors,	  Agents	  and	  Attendants:	  
Speculations	  on	  the	  Cultural	  Organisation	  of	  Civility	  (2010)	  and	  curating	  
the	  accompanying	  artist	  projects	  and	  film	  program!	  !"#$%&'()#*+&,-.+%/#
!"#$%&#'(()#")*+,*(-#%&#."/)(&&#0+1#!"#$%&'(")*+,	  !"#$" Q!"#$%&'()!coQ
!"#$%&#'&(!!"#$#%&'(#!)&$!"#$%&'()*+(!%",)"%#*'!organized	  in!partnership	  
!" !"#$%!!&#'&#$%!".	  Also	  at	  Spring,	  she	  !"#$%&'()!"#"$%&#'(!"! ! 	  !""#!$%
collection	  of	  short	  stories!	  !"#$%&'()*%+$,*-.%)*/%012)#'/%Days	  push	  off	  
!" to	  nigh!" !(2015).	  Her	  other	  curatorial	  projects!include:	  !"#$%&#'"#-‐
Institut’s	  Pyongyang	  Reading	  Room:	  Between	  Object	  and	  Shadow!"
GoetheQInstitut	  Amsterdam,	  2013;	  !"#$%"&'"#()*+$,(-. ,	  TENT,	  
!"##$%&'()*+,-+.*Icarus	  13:	  Cinematic	  Narratives	  from	  Elsewhere!"#$%!"
!"#$%&"'()*++,(!"#$#%&'(–!!"#$%&'()*+,-*+-(he	  ! ultural	  ! rganisation	  of	  
Civility!	  !"#$%&'(%)&*+,-.%/,0&1+,'.2%34.15*(&42%67879%Not	  Yesterday,	  Not	  
!"#"$$"% !"#$%&'"($)*+,-!".'&/0120!"34456"$17"!"#$%&'()#*+,%!'*-%.#/-+!"
De	  Appel,	  Amsterdam,	  2009.	  As	  a	  writer,	  she	  has	  contributed	  to	  
!"#"$%&'()*"+,*-'.$/ cations!such	  as	  !"#$%&'(%)*+,&(-&.(*/012()+)3&4)/,	  
LEAP,	  and	  !"#$%&"'(.!!
!
!"#$%&#'()*+,-$.)&/#0$1+$a	  !urator	  !" 	  !"#"$%&'()*#')%+",()-./01)2/013)
between	  2005Q!""# ,!and	  was	  the	  assistant	  curator	  of	  !"#$%&'()*+,*-./'
World:	  Harbour,	  Hong	  Kong,	  Alienated	  Cities!and	  Dreams!"#$%"&'()"*'()"
Participation	  of	  the	  !" rd	  Venice	  Biennale.!
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