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Christina Li graduated from the University of Hong Kong with a degree in Fine Arts (Art History) and
Comparadtive Literature, and completed de Appel Curatorial Program in 2009. She is currently the

curator at large at Spring Workshop. Christina previously worked.as.a.curaior.of Rara/Site.As
(Hong Kong) from 2005 to 2008. As a writer, she has con
Yishu Journal of Contemporary Art, LEAP, and Art Forum.

Amsterdam.
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EEE, (U2 REINLBERH
BHE, WRENR, SHERR), 2017 F,
HEKB, FHKE, 106 x 113 @R
Evelyn Taocheng Wang, When She Sow
Those Luxurious Objects for the First Time,
She Was So Nervous and Her Body Was
Shaking, 2017, ink and mineral color on

rice paper, 106 x 113 cm
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LEAP: Who do you think should have a retrospective or a solo
exhibition in 20172 In what institutions or Gallery? And why?
Christina Li: | am a huge fan of Amsterdam-based Chinese painter Evelyn
Toocheng Wang's sharp and rhapsodic paintings. They feature scenes from her
daily life and fantasies, through which she playfully puts definitions of sexuality,
cultural background and social class to test, juxtaposed against the tradition

of Chinese classical painting and literature. She hasn't shown work in the
region for quite some time and I'm excited that she will be showing her work at
Carlos/Ishikawa’s booth this year at ABHK.

LEAP: Who would you like to see presented in the Hong Kong
Pavilion (or a pavilion of your choice) at the Venice Biennale
this year?

Christina Li: This year is a very exciting edifion with a lot of stellar artists and
curators presenting work. | am very much looking forward to seeing what
Samson will be doing in the Hong Kong pavilion this year and I'm rooting for a
female artist fo represent Hong Kong next year.

LEAP: Do you think documenta should happen in Athens this
year? Why—or why not?

Christina Li: | think it might be too easy to pass judgment without understanding
the work the documenta team has done in the past three years, engaging with
and learning from the city and the conditions resulting from and contingent

to this very specific crack in Greek and European history. Since | have

been following the ripples set off from their public programming and their
publications in Athens, | am curious to see how their experiences on the ground
could be synthesized and presented this coming April, and the way in which it
relates or even dislocates itself to the show in Kassel in June.

LEAP: In the heigh d politi

I climate globally, do you think
) should be makii

exhibitions/events/art or should we all be taking to the streets

that the art world (cultural pr

to march?

Christina Li: Both!
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