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Wong Wai Yin: Without Trying
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Clearing Ten Thorns (video still), 2015
Video, 1 min 33 sec

Wong Wai Yin's solo exhibition

“Without Trying” is an unadorned
depiction of her attitudes towards female
identity, motherhood, and the woman as
artist. Wang's work thrives in its candid
presentation of intuition, at times the
purest route to comprehension, but often
neglected or even disparaged.

Most of the works' titles are declarative
sentences, sometimes directly visualized,
like in Don’t Resist the Lightning. Some
Missions Belong to Grandmother, and
Some to the Virgin Mary indicates a role
that woman are born into: the inescapable
discipline of matriarchal bloodlines and
compulsory heterosexuality. Because such
institutions are entrenched in the world, the
only action an individual can take, besides
clearly seeing their own existence, may
be that depicted in the work Clearing Ten
Thorns. One foot after another tramples
the ground as the artist flattens a banana
serving as a symbol of racism. While the
work appears blissful, it is infused with
a profound helplessness. In many works,
the artist appeals to intuition, sometimes
even invoking the ultimate question of
existence. For instance, she found an image
on the internet of a mother wearing a gas
mask pushing a coffin-like baby carriage.
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In the same light box is another image
depicting a woman and her son posing
for a photo. The moment one realizes that
the only identity these two mothers will
share is that of “the deceased,” there is
a chilling yet profound swell of intuition.

Motherhood has long been bound to
heterosexual marriage and the institution
of family. In discussions of division of labor
under capitalism, the woman's innate ability
to bear children has led to assumptions that
she will (and wants) to become a mother.
Can motherhood be discussed apart
from husbands and children? To clarify
this problem Wong dons platform shoes
(A Centimeter Taller Than You) while the
figure of her husband, artist Kwan Sheung
Chi, flashes occasionally nearby. In terms
of bizarreness, nothing can surpass the
spiritual sesponse therapy that Wong
administered to three male artist friends
who discuss their troubles on video. Blurring
the images into mosaics and distorting
the voices, Wong Wai Yin titles the work,
Everyone’s Sick. s it a response to her
inner feelings or a move to assist those
beyond herself? Like the relationship to
a mirror image, it is the self-constriction
of a woman among family and friends.
Chan Sai-lok (Translated by Orion Martin)
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