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CONTEMPLATIVE
STREAKS RIDDLE

DAY AND NIGHT
AREE

Where do you find a moment for contemplation? [s it while gliding
towards Central, eyes aglaze, in an MTR car packed with people? Or
does it occur whenever you black out the world with descending lids?
“Finding a moment” implies location. If you could mark moments of
contemplation within a given day, what would their locations—paired
with their respective thought production—look like when extracted
from the waning day and then pieced back together? This experiment—
a contemplation on the nature and structure of contemplation—will be
presented by Spring Workshop in “Days push off into nights”.

As hinted by the temporal title, most of the artworks will reflect directly
on the passage of time during the various eventful and eventless mo-
ments of the day, seeking out those ephemeral pockets of contempla-
tion. The exhibits include the works of Moyra Davey, Cevdet Erek, Lee
Kit, Job Koelewijn, and Magdalen Wong, among others. The curator,
Christina Li, has offered a few answers to some of a.m. post's questions
regarding the exhibition:

A: The exhibition opens with the Sphinx’s second riddle to Oedipus:
“There are two sisters: one gives birth to the other and she, in turn, gives
birth to the first. Who are the two sisters?” Why did you choose to use
this epigram for the exhibition?

C: By weaving this riddle in, it is a poetic way to bring to the foreground
and to remind us, the regenerative nature of time, and its’ passing, that
we often take for granted. It also perhaps could be seen as a way for us
to re-examine the way we live, conduct our lives and encourage viewers
to rethink our relationship to routines, habits, and explore the many po-
tentials of craving the necessary pause for ourselves, something which
we might overlook in our busy lives.

A: The installation by Dutch artist Job Koelewijn (1962) is a very
intriguing piece. Do you know what is written on the cassette tapes
or if there is any reason that certain books are chosen? Does this
comprise of a writer's monument to the building blocks of his per-
sonal intellect?

C: Since February 2006, Job Koelewijn has recorded himself reading
books aloud for 45 minutes every day, which ranges from philosophical
tractates to literature and song texts. The installation Relief 2 (2009-



2012) presents Slavoj Zizek next to Hannah Arendt,
and the James Joyce trilogy carries the largest pile
of tapes, as it is the thickest book. The books and
cassette tapes are presented on a wooden panel,
where the height of the tapes indicates the volume
of the book underneath. For the artist, this daily
repetitive gesture is much like a pragmatic ritual,
through which language becomes a mental workout,
nurturing, activating, and alerting the brain—and

in Koelewijn's case, creating relief. Yet, it is not just a
ritual, as the artist says ‘It's about setting yourself an
objective. A mechanic act does not necessarily have
to lead to benumbing’. Koelewijn employs the term,
“High Definition Reading” in describing this habit

of his, as he knows precisely which book's he’s read
and can listen to audio versions of them. You can
also tell whether the choice of book was an ambi-
tious one: his intellectual shadow, the transparency
of his being.

Indeed, contemplative moments offer instances
where we impose our intellectual shadow onto the
world, although, like a shadow, it never truly exerts
alasting effect on the world. The artworks strive
to compound the physical contemplation experi-
ence, its metaphysical content, and the passage

of time into a memento—whether they be books
and cassette tapes. The exhibit engages a complex
interplay between the physical presentation of
the metaphysical and the contemplative content
itself that encourages viewers to become more
aware of their own contemplation habits and the
importance of those habits to ushering our days
into nights. In fact, we, in these moments, digest
not only the events of the day, but also the pocket
of slowness occurring during that moment. This

is how we note that the day has taken place—not
by the physical turning of the earth on its axis.
Therefore, the contemplative act offers a mecha-
nism that metaphysically moves the day into night,
distinguishing between the multiple sunrises and
sunsets we experience throughout our lives.
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