G!omour and style for ’ghe festwe season o
llc\sanoc + The next g nemtucm ochrés:i\tive dIFECTOﬁ e,
.n_,':l'onlormg ingIty hP art Qi pl‘aa g, ;

. L 8 3 . ;'&;‘ ¥ - : et X% i_



S 1TATE

1THE
ARTS

Photography by JERMAINE FRANCIS
Styling by CHERYL LEUNG



R \
Diaha d’Ar‘eﬁbﬁet@ i
wears: dress by The \{
2nd Skin Colat Harvey: |l
Nichols, LANDMARK !
ATRIUM; bracelets and' |
ring by Chrome Hearts), !
LANDMARK PRINCE'S
shoes by Jimmy Choo, |
LANDMARKATRIUM
Diana d’ArenbergZ=: |
Harvey NicholsfqThe |
2nd Skin ColE S48, !
AR R
Chrome Hearts# 5%
Rt MR Gl
Jimmy Choo#t !
| W

1




Marisa Yiu (left) wears: top
and skirt both by Céline,
LANDMARK ATRIUM. Lynn
Fung (right) wears: Dress

by STELLA McCARTNEY,
LANDMARK ATRIUM;
Panthére de Cartier necklace
and ring by Cartier,
LANDMARK PRINCE'S

BeEE () ZE: Céline
ERBEE, R E;
BikE (F) ZF#&: STELLA
McCARTNEY3E 548,
b R EE; Cartier
Panthére de CartierIEfill %
wtE, EHbARF




LANDMARK

When four stylish ladies from the world of Hong Kong art came together
in the oppulent surroundings of The Landmark Mandarin Oriental hotel
to sample the best that this season’s fashion runways have to offer, the
conversation naturally turned to the city’s burgeoning art scene

Words by MARK TJHUNG

he worlds of art and fashion often seem at odds — one glamorous and

feisty, the other serious and worthy. But both driven by the same de-

sire to reach the pinnacle of creative expression, the disciplines are

two sides of the same coin. Fashion as art and art as fashion. And
nowhere do these twin enterprises find more elegant expression than in the stylish
leading ladies of Hong Kong’s art scene.

In this relaunch issue of the new LANDMARK magazine, we bring together four
women from the art world to enjoy the best this season’s fashion runways have to
offer and to talk about the past, present and future of art in Hong Kong. Marisa
Yiu is Co-founder of multi-disciplinary architecture studio Eskyiu; Mimi Brown is
Founder and Director of non-profit arts space Spring Workshop; Diana d’Arenberg
is a leading arts writer and critic; and Lynn Fung is Managing Director of Liang Yi
Museum, Hong Kong’s largest private museum . . .

Q: Hong Kong art has made great strides with the emergence of new art fairs,
the rise of the auction market and global galleries opening in the city. Has the
city become one of the world’s leading art hubs?

Diana d’Arenberg: I have definitely seen the city change rapidly in terms of arts
and culture, not just the gallery landscape but with the auction markets and Art Basel
as well. There is a lot of international focus on Hong Kong. However, I still find that
much of our focus is on being an art market rather than a creative centre. That’s not
to say that Hong Kong doesn’t have artists, philanthropists, patrons or non-profit
organisations — there’s definitely a culture of that brewing — but internationally, I feel
that it’s largely overlooked. And locally, the way people engage in the art scene and
with local artists isn’t quite the same as it is in other cities, yet.

Q: Hong Kong remains an art market first and foremost, then. Is that some-
thing you see changing over time?

Marisa Yiu: I agree with Diana — and I think it’s a very exciting time. All of
these global cities are constantly competing to be the leading creative capital or
art market. But Hong Kong has come a long way from where it was. I would say
10 years ago, it didn’t exist. Hong Kong is such a market-led city but, at the same
time, I feel the energy from the local art community mobilising quickly in a very
exciting way. As recently as 2009, there were not so many major platforms for art.
But recently, more and more non-profit organisations and institutions have sprung
up. It’s very exciting.

Q: It’s just six years since the Art Hong Kong fair launched and seemed to
instigate much of the growth we have seen. What other factors have played into
this dramatic rise?

Mimi Brown: When I arrived in Hong Kong a decade ago, before it was being
talked of as an art capital, I found the non-profit arts organisations to be the most
interesting thing going on. So I immediately became involved with Para Site, Asia
Art Archive and Hong Kong New Music Ensemble, and found this really lush layer
of content development and artists. These local artists are quite sophisticated and they
are doing beautiful things. What is really interesting is that this artistic-development
layer and non-profit layer has long been doing excellent work, and now, the visibility
that Hong Kong is getting as an international art capital is allowing that layer more
exposure. That’s the really exciting part of this whole equation to me.

MY: What’s helped the local community begin to develop more of an appreciation
of the local Hong Kong scene is having international collectors coming to Art Basel
Hong Kong and the auctions, and then beginning to look at local artists, wanting to
discover what Hong Kong culture is and what its art scene is about. When cities start
getting a little international interest, then the local community starts to look at what
it’s got, as well.

Q: A big current talking point is M+, the museum for visual culture, which is
due to open in the West Kowloon Cultural District in 2018. Many see it as the
great hope for the creative community. What impact will it have on the city’s
arts landscape?

Lynn Fung: People have said that M+ is going to be a massive museum, like Hong
Kong’s answer to the Tate Modern. That’s great but I also think it’s really important
that it serves Hong Kong talent, and that it becomes something for the people and not
just for visitors. The danger is that it becomes too much for tourists. We have to steer
it so that it caters to homegrown talent.

MY: I have to say, I was really thrilled with their building show [Building M+:
The Museum and Architecture Collection, held in January and February, 2014]. As an
architecture-trained designer, for me it was really great to look through the archives of
the architects in the Sixties and Seventies and understanding why things look the way
they do. I think there is that potential for history and preservation in Hong Kong. And
also comparing Hong Kong with Japanese architecture and these amazing Beijing
designers — I find that dialogue to be extremely important, bridging not only Hong

Kong artists but also bringing in designers from overseas to engage in discussions. »
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» DD: [ totally agree. I loved the Mobile M+ exhibition in Yau Ma Tei in 2012
because it was really about engaging directly with the community. I love that there are
already these shows that are directly engaging the community and making art more
accessible. No, there’s no building yet, but at least the movement is off the ground and
people are developing an awareness of the arts.

Q: Perhaps the public’s perception of the art scene is changing. Lynn, how has
the response been to Liang Yi Museum since its opening earlier this year?

LF: I think what’s interesting is, although we show antiques, it’s not really all about
the interior design. We also talk about design, craftsmanship and heritage, and the
real point is to get people to realise that, while antiques may seem a little static and
may not seem to apply to the modern day, if we look at a piece another way — perhaps
how it inspired a certain graphic — then what seems to be an old and unfashionable
thing can be viewed through fresh eyes. That’s what we’re trying to encourage people
in universities, the Hong Kong Arts Centre and design schools to do. When we first
opened the museum, we really expected our audience to be over 40 or 50. We have
been pleasantly surprised by how many young people are coming in, couples in their
twenties, coming to spend the weekend with us.

Q: Mimi, at Spring Workshop you often collaborate with and run residencies
for overseas artists. Have you found, as the art market has developed, that more
overseas artists want to find a way of engaging with Hong Kong?

MB: Absolutely. As a foreigner, when I say “Hong Kong” to people on my travels,
everyone just thinks it’s the most wonderful and exotic place. People really know
there’s a lot happening here to be explored. We’re certainly swamped with applications.

DD: When talking to artists overseas about Hong Kong, one aspect people find
interesting is the fact that we don’t have a very long history of art. We don’t have
established museums doing things. There’s still the possibility of exploring and
experimenting. There is more freedom and fewer obstacles. In Berlin, for example,
in order to stage a performance in public, you need permits and there’s a lot of
bureaucracy and a set way of going about things. In Hong Kong, it’s only been
about seven years, so there’s no one telling you that you have to do things a certain
way. This may be why we’re getting so many young museums doing crazy and
quirky things. There’s still a sense of freedom and exploration.

Q: If we are to think of Hong Kong still primarily as a market, how do you see
the art market growing?

DD: Well, that’s exactly what’s happening right now, it’s not slowing down. It
just seems to be growing and growing. So many artists seem to be focusing on Hong
Kong as a place to exhibit and have their own solo shows, more and more galleries are
opening up, and we’re going to get more emerging satellite fairs. I don’t think the art
market here is slowing — it’ll only expand more into different areas, into photography
and design, for example.

Q: Going forward then, what are the big challenges for the city’s art scene?
LF: To grow as an art scene, rather than just an art market, is really about education »
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» and local talent, and encouraging that. It’s basically a very long-term project and,
as the Hong Kong art scene has just boomed over the past 10 years, we haven’t
even been around long enough to see what we can produce. I think that is really
the biggest issue.

MY: And then there’s managing the art scene in a way that can become very
unique for Hong Kong culturally and not simply as a brand. Hong Kong’s unique
elements can be the difference for us, because we’re not the same as New York,
London, Berlin or all these other cities that have had a scene for decades.

DD: I totally agree. Education, outreach and getting the younger generation are
crucial because, without that, we won’t have a future. We need more focus now on
raising funds for smaller art initiatives, which can help young students and artists,
and build a solid foundation for the city’s art future.
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